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tered, and both arms are gone, so that no
one can be absolutely certain as to just what
the position of the goddess was; but the
nobleness of the ideal portrayed, the lines of
the figure and the youthful beauty and maj-
esty of the face make this Venus the chief
glory of the Louvre, where so many price-
less art treasures are gathered. The most
plausible idea as to the position of the god-
APOLLO BELVEDERE
dess is the one which suggests that her left
foot rested on a helmet and that a shield was
supported on her left thigh.
The works of Praxiteles are especially valu-
able as expressing a tenderness of feeling
which this new and closer sympathy with
human emotion had developed. He is known
to us chief y through copies of his works, or
of the works of Ms school, the most cel-
ebrated of which, are preserved in the Vati-
can; but the sweetness and delicate grace
of his style are admirably displayed in the
statue of Ceres discovered at Cnidus, now in
the British Museum. Lysippus represented
the human form and athletic power in the
highest perfection. From the death of Alex-
ander the Great, 323 b. ov onward to the con-
quest of the Bomans, 146 r a, the progress
 of Greek sculpture is only a further, and
often a weaker, development of the same
ideal. The celebrated group of the Laocoon}
the head of the Dying Alexander, the Dying
Gladiator and Apollo Belvedere are some
of the works of this epoch that are preserved
to us.
LAOCOb'H
which this group illustrates—how Laoeoou,
priest of Apollo m Troy, warned the Trojan*
The Apollo Belvedere is so called from the
Belvedere court of the Vatican, in which it
now stands. This figure of the youthful god
shows him as marvelously beautiful, yet the
face expresses a divine wrath, which makes
us feel certain that, with his bow in his out-
stretched hand, he is about to right some wrong'
or punish some evildoer. The statue loses
none of its beauty for us because we know that
what was long thought to be a Greek original
is only a skilful Roman copy, or because the
left hand and right forearm, which had been
broken off, were restored by a sculptor in
the time of Michelangelo. Notice the wonder-
fully graceful yet strong pose of the figure,
the beautiful fall of the drapery, and the
motion expressed in the whole composition.
Although nothing definite can be determined
as to the time of its production and the art-
ist, the Laocoon was probably produced in the
second century B. c. Vergil tells the story

